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and  violoncello,  the  tirst  his  numbered  and 
published  pieces,  was  played  last  night  at  a 
concert  of  the  Kneisel  Quartet  In  New 
York  and  doubtless  came  as  so  much  new 
music  to  most  o£  those  that  heard  it. 
Youthful  as  the  trio  is.  it  already  indicates 
Franck's  purpose  to  go  his  own  way  and  to 
make  his  beginning  in  the  handling  of  his 
musical  Ideas  from  the  linal  quartets 
of  Beethoven.  Says  Mr.  Henderson 
today  in  the  Sun:  "We  meet  at 
once  the  composers  custom  of  util- 
izing the  same  thematic  matter  through- 
out all  the  movements  of  composition.  Tha 
first  principal  theme  of  this  trio  is  a  foun- 
dation for  all  threo  movements.  It  pro- 
vides the  greater  part  of  the  material  for 
development.  The  second  principal  theme 
is  not  developed,  but  is  heard  in  each  of 
the  movements.  The  first  movement  is  in  a 
kind  of  extended  rondo  form,  the  first 
theme  appearing  in  three  sections  of  the 
movement  and  the  second  in  two.  The 
whole  movement  is  really  nothing  more 
than  the  proposition  of  thematic  matter 
which  usually  occupies  the  first  section  of 
a  typical  first  movement.  The  second  move- 
ment is  a  scherzo  with  two  trios,  and  the 
customary  sonata  form  Is  not  reached  till 
the  last  movement,  in  which  there  is  gen- 
uine development,  a  striking  episode  and 
finally  a  triumphant  restatement  of  the 
first  theme  in  F  sharp  natural,  in  which 
key  the  composition  terminates.  Franck 
Is  continually  interesting  in  his  chamber 
music,  and  this  trio  excited  much  enthusi- 
asm among  the  music  lovers  who  listened 
to  It  last  evening.  Mr.  Proctor,  who  took 
the  piano  part  in  the  trio,  played  with 
style,  spirit  and  musical  appreciation."  The 
same  players  will,  we  believe,  repeat 
Franck's  piece  in  Boston. 
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